
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE COLLECTOR AND ART CRITIC. 
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A three-quarter-length portrait of Charles the Bold of Bur- 
gundy, made by Rubens in 1635, to embellish the celebrations 
at Antwerp after the victory by Archduke Ferdinand at Nord- 
lingen, was duly recorded as among the artist's effects in 1641, 
when Rubens died. It is mentioned under No. 96. But there 
is no record of its sale, and no museum owns it, nor is there 
any private collection of which it is the boast. Recently, how- 
ever, it has been discovered in London after having been lost 
for as many years as there are days in the year. Rubens had 
paintings and woodcuts to aid him in this historical portrait. 
He shows Charles the Rash, or, as a modern French historian 
has called him, Charles the Mad, in a complete suit of armor 
minus the helmet, a royal cloak over the left shoulder, under 
which is what appears to be the helmet held by the left hand, 
and the truncheon of a commander in the right hand, which is 
'foreshortened toward the spectator. He is a comely, youthful 
man, with narrow strips of mustache, hair at ordinary length, 
and a well-pleased, alert expression on his handsome features. 

The present owner of this painting is Mr. M. W. Brockwell, 
of Haslemere, Surrey, England. Mr. Max Rooses, the great 
authority on Rubens, and the curator of the Plantin-Moretus 
Museum in Antwerp, is now writing a special article about the 
portrait for the Zeitschrift. fur Bildende Kunst. 



An interesting exhibition is being held in Antwerp, Belgium, 
of the works of Jordaens, who, with Rubens and Van Dyck, 
was one of the chief glories of the Flemish school. This ex- 
hibition is the first to enable a thorough appreciation of the 
surpassing talent of this great colorist. The principal mu- 
seums and many private collectors in all the European coun- 
tries have contributed to this loan exhibition. 

One of the critics says that Jordaens is the crowning repre- 
sentative in Flemish art of the reaction against mediaeval as- 
ceticism, and the frank exponent of the theory that the artist 
cannot be better employed than in painting the good things 
of this world as the prosperous middle class understands them. 
"We may regret," adds the same writer, "that his nature and 
training were not such as to make him share the aristocratic 
elegance of Van Dyck, and that he did not, like Van Dyck and 
Rubens, learn moderation and restraint from a study of the 
great Italian painters in their own country. But such regrets 
are vain; we have to take him as he is, as the big, strong 
painter of big, strong, earthly themes, as a colorist of a high 
order, and sometimes, when bound down by the limitations 
of portraiture, as combining fine technical qualities with a 
sense of character and with considerable dignity of expression 
and pose." 



The Government of the Netherlands has addressed a letter 
to all its consuls in the United States in reference to a valua- 
ble picture stolen from The Hague and supposed to have been 
taken to this country. 

On the 7th of July a small picture by Frans Halis, the cele- 
brated Dutch master, was stolen from its frame in one of the 
rooms of the Royal Gallery at The Hague. 

The picture was painted on wood and was nine and one- 
half inches long and seven and one-half inches wide. 
It represented a man, half length, the body turned to the 
left, but full face. The upper right arm and the left 
arm as far as the ruffles are visible. The man is repre- 
sented as wearing a cassock of black silk, a very large lace 
collar and a hat with a large border. His mustaches are turned 
upward and he has a pointed beard. The background of the 
picture is greyish blue. 

A reward of $200 will be paid to any one who will bring 
this picture back or will furnish any details which will lead 
to the finding and restoration of this valuable painting. 




Sales which took place at the close of the London and Paris seasons, 
and which have not yet been reported are the Ashburton and Heugel 
sales, and one of a miscellaneous collection at Christie's. 

The Ashburton Sale realized $151,985, although the quality of the 
seventeen pictures offered was by no means even. The principal ones 
were: 

A. Van Dyck: Two full-lengths of King Charles I. and Queen 
Henrietta Mary (described in Smith's Catalogue, 

Raisonne) $85,000 

Botticelli: "Virgin and Child with Saints" (the genuineness of 
this painting was doubted when last year on exhibition 

at Burlington House) 30,000 

Carlo Crivelli: Two small full-lengths of St. George and St. 

Dominic 7,500 

Giorgione : "Young Man with his Hand on a Skull" 8,000 

Lord Leightbn : "Mother and Child" 1,250 

Reynolds: "Portrait of Charles James Fox as a young man 

(oval, 1764) 2,608 

G. F. Watts : "Time, Death and Judgment" ' 1,000 

G. F Watts : "Ariadne" 2,500 

L. Backhuyzen: "The Landing of William of Orange" (Smith's 

Catalogue, No. 97) 2,650 



The collection of M. Henri Heugel. sold in Paris, consisted of nine- 
teen pictures, and these produced a total of $57,865. The more 
important were: 

Corot : "Paysage de l'Artois" $6,500 

Delacroix : "Chasse au Lion" (1858) 13000 

Delacroix : "Le Christen Croix" (1853) . . . e 3^00 

This painting realized $3,650 at the Noel'sale in 1891. 

Diaz: "Le Repos des Hamadexades" (sold in 1886 for $1,100 at 

the Saulinier sale) $ r goo 

J. F. Millet: "Baigneuse" (in 1886 it brought $5,800) 12500 

J. F. Millet: "La Petite Gardeuse d'Oies" (sold in 1884 for 

$7,6O0) j j,200 

Rousseau : "Dans la Foret" 6,000 



At the same place have been sold three interesting portraits by 
Jacques Louis David: "Monsieur Desmaisons," three-quarter figure 
signed and dated 1792, and exhibited at the Salon of the following 
year, $8,000; "Madame Buron," half-figure, signed and dated 1769, 
$1,700, and the companion portrait of her husband, also dated 1760 
$1,200. _ ' 



The Christie sale above referred. to contained the following lots: 

Sam Bough : "Loch Lochy Castle" $1 d70 

W. Shayer, Sen. : "The Anchor Inn" \[ 525 

H. Fantin-Latour : "A Basket of White Grapes and Pomegran- 
ates" , 5 2 5 

H. Fantin-Latour : "A Bowl of Flowers" 1 000 

R. Ansdell : "The Stray Lamb" "' V- 

L. Deutsch : "A Dervish Dance" 7 ( j 

G. F. Watts : "Portrait of a Young Girl" ';['/.[ 680 

Alma-Tadema : "After the Drive" T CO o 

W. Holman Hunt : "The King of Hearts" i' IO o 

H. Herkomer : "The Guards' Cheer". '.'.'.'.'.'.'.'.'. 1470 

Water Colors. 

J. Israels : "Coming from Church". 525 

J. Israels : "Waiting for Father's Return" " ' eye 

J. S. Cotman: "St. Michael's Mount" " «; 

J. D. Harding: "Val d'Aosta" '..'.'..'. j'lfc, 

T. Heaphy : "The Fish Market, Hastings" 1I260 

S. Prout : "The Porch of Chartres Cathedral" 705 



